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Art History 
at Cal Poly Pomona
We offer the only independent B.A. in Art History in the California State University system in 
Southern California. There are only two such degrees in the entire CSU. Most campuses instead offer 
the B.A. in Art with an option in Art History. This distinction gives our students due recognition 
for their expertise in the field when they apply for employment or to graduate programs.

Our majors study the production, reception, and experience of art, architecture, design, mass media, 
and other artifacts that manifest visually or tangibly. Art historians may study any period, region, or 
cultural tradition. Our courses span the globe and every age. We regularly offer courses in areas as diverse 
as “Contemporary Art,” “Medieval Art,” “Japanese Art,” and “Art and Architecture of India.” Through 
such courses, students become familiar with significant works and styles, differing ways of interpreting 
them, and an understanding of the social functions and impacts of visual and material culture. 

Students pursuing the B.A in Art History must practice verbal and written communication as well as skills of 
interpretation, critical thinking, and research. These are foundations for various career paths. (A summary of common 
careers for those with a B.A. in Art History is included in this brochure.) To best prepare students for careers, our 
curriculum requires students to take elective courses to gain additional expertise or a minor most compatible with 
their goals. The faculty is dedicated to advising our students in this highly personal, yet consequential, process. 



Contents



Dr. Alison Pearlman has a love of writing and a 
penchant for interpreting trends in contemporary art, 
the marketing of culture, and food and restaurant 
design. What do trends say about the people who 
create them, those who buy into them, and the 
cultural conditions that foster the exchanges? 
Pearlman’s books Unpackaging Art of the 1980s 
and Smart Casual: The Transformation of Gourmet 
Restaurant Style in America span those interests. 

Pearlman teaches courses in modern and contemporary 
art and design history as well as the senior seminar for 
art history majors. For Pearlman, there is a moment 
in the senior seminar when the beauty of the art 
history program culminates and comes into focus: 
the students present their independent research in 
a conference-style talk with visual aids, and their 
peers offer them valuable feedback in a constructive 
and caring spirit. It is immensely gratifying to see 
the students reach a level of cultural and historical 
awareness, critical thought, and professional 
generosity that will sustain them in any career path.

Dr. Alison PeArlmAn 
(Ph.D., Art history, University of ChiCAgo, 1997)

Faculty
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Dr. Chari Pradel researches ancient Japanese religious 
art. Due to the complexity of Japanese culture 
and the variety of religious beliefs, her research is 
interdisciplinary and Pan-Asian. A number of her 
publications focus on the art associated with Prince 
Shōtoku (554-622), a controversial historical figure 
who became the focus of a devotional cult. Her 
recently published book Fabricating the Tenjukoku 
Shūchō Mandara and Prince Shōtoku’s Afterlives 
(Brill, 2016) debunks previous scholars’ Buddhist 
interpretations of an assemblage of embroidered 
textiles associated with the Prince. It highlights 
instead the role of immigrant kinship groups from the 
Korean peninsula in the making of the embroidery 
in the seventh century and traces the different 
perceptions of this artifact until modern times.  

Pradel teaches classes in the World Art series 
(Prehistory to Early Medieval Europe and Asia) 
and the arts of Japan and India. Her courses 
focus on developing the students’ skills of visual 
analysis and critical thinking, and stress the 
importance of understanding the works of art 
within their historical and cultural context. 
These courses are venues for students to learn 
about cultures different from their own, and, for 
some, to learn about their cultural heritage.  

Dr. ChAri PrADel 
(Ph.D., Art history, UClA, 1997)
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Dr. Karlyn Griffith investigates how layers of 
meaning are built within the visual world of the 
Middle Ages, especially in popular culture. This 
line of inquiry takes Griffith from illustrated 
manuscripts to the reuse of Roman materials in 
medieval and early modern objects and spaces. Her 
recent publications explore the art of the book and 
analyze illustrated manuscripts as art objects, rather 
than merely receptacles of information. Griffith’s 
research combines interdisciplinary approaches, such 
as from literature and archaeology, with traditional 
art historical practices of stylistic analysis and 
iconographical interpretation. These methods allow 
art to be viewed from the perspective of the cultures 
that made and used particular objects and monuments. 
They also form the framework of her courses. 

In class Griffith espouses the discipline of looking. 
This, combined with analyzing and articulating 
deductions, is the core of critical thinking. Students 
hone these skills in her Roman, Medieval, Renaissance, 
and Baroque art and architecture courses. Griffith also 
coaches students in another important and transferable 
skill: cogent, persuasive writing. Critical thinking and 
writing provide the foundation for student success 
not just in college courses, but especially in navigating 
the inevitable twists in their future career paths.

Dr. KArlyn griffith 
(Ph.D., Art history, floriDA stAte University, 2014)
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Home to over eight million artifacts, the British Museum in London has often been the subject of 
scrutiny. The two most famous objects of controversy have been the Parthenon sculptures and the 
Rosetta stone, both of which have been grappled for by major institutions since their installation. 
The British Museum houses world cultural heritage artifacts under the argument of making them 
accessible to the masses through free admission to their museum. With the construction of the 
Acropolis Museum in Athens and the spectacular Cairo Museum, this argument is no longer 
valid. There is no reason these artifacts should not be returned to their countries of origin. 

By this logic, however, where would the returning end? If the British Museum were to give back all of 
the artifacts procured through dubious means, there would be hardly anything left to display. Since 
the British Museum is never keen to give back works from their collection, can a happy medium 
be found that benefits all parties? Using the Parthenon sculptures and the Rosetta stone as case 
studies, I propose an internationally beneficial solution of traveling world cultural exhibitions.

No Returns Policy: 
The British Museum and Repatriation

Caitlyn Cobb
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Archibald Motley: 
Storyteller of the Harlem Renaissance

Disa Moyer

Archibald Motley is known as a Harlem Renaissance artist; however, he never lived in Harlem, New 
York. He had an eclectic career. Born in New Orleans, he moved to Chicago as a young child and 
later formally trained at The Chicago Art Institute. As an artist he also lived abroad in Paris and 
Mexico. Influences from established artists associated with these locales appear to be referenced 
visually within his work, such as George Bellows, Pierre-August Renoir, Georges-Pierre Seurat, Raoul 
Dufy, and Diego Rivera. Motley admits he utilizes allusions to the artwork of classical artists and 
master painters within his own compositions. I argue that Motley employed these visual quotations 
to achieve two goals: to tell a story within each painting and to represent diversity. I will investigate 
these allusions, especially to content, composition, and style applied within Motley’s artwork.

Although the façade of Motley’s oeuvre may appear derivative, I contend that this artist has 
created a formula of visual citations that enabled him to introduce new and racially provocative 
content by relating it to the conventional. His formula could go beyond the confines of the 
Harlem Renaissance to create a liaison between the traditional and the avant-garde.
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Gustave Doré, Dante, and the Victorian Era: 
The Controversy Between Morals and Artistic Taste

Jesus Corona De Niz

Nineteenth-century French artist Gustave Doré illustrated Dante’s Divine Comedy with masterful 
caricature and exaggeration. His visionary style and portrayals of mythology and religion captured the 
imagination of viewers through grotesque sights and fantastic scenes. Doré was a master of Magical Realism, 
a literal and artistic genre that presents a realistic view of the world embellished with magical elements. 
Controversy surrounding his art stems from the antagonistic relationship between Dore’s fanciful artistic 
taste and Victorian morality. Using Doré’s etchings from the Divine Comedy, I will identify controversial 
aspects, such as the irrational, demonic, and mysterious, as well as the captivating allure of his artwork. 
Dante’s seminal work is key to uncovering why Doré’s work was controversial. Victorians were fascinated 
with “medievalisms,” re-imagined and romanticized anachronistic expressions of the Middle Ages in 
popular culture, especially the sexual constraints, behavioral mores, and bloody battlefields of medieval 
Europe. I argue that although Doré’s art was condemned because of its irreverence and wickedness, it 
attracted Victorian patrons because it represented the paradox between proper Victorian moral values—
namely those opposed to the irrational, mysterious, and demonic—with the morbid reality of industrial 
Europe. Doré’s art was grotesque yet beautiful, real and fantastic, deplorable and praiseworthy.
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Lee Krasner: 
Impersonator or Innovator?

Raynell Macdonald

For most of her life, artist Lee Krasner was not recognized in the histories of Abstract 
Expressionism and was mentioned only in association with her husband, Jackson 
Pollock. Between 1951 and 1981, Krasner had twenty solo exhibitions. Despite the amount 
of exposure Krasner received, exhibition catalogues offered brief descriptions about 
her artwork and uniformly evaluated it as lackluster compared to her peers. 

Three years before her death in 1984 there was a definite shift in the extent of writings produced 
about Krasner’s artistic career. An extensive range of more in-depth interpretations emerged 
about her artwork. These portrayals surfaced in the form of comprehensive exhibition catalogs 
and biographies. With her role among the first-generation American abstract painters no longer 
in question, the books and exhibition catalogs offer diverse perspectives on the artist’s work. 

Now that Krasner’s artwork has received significant appraisal, what are the prevailing 
arguments surrounding her artwork and what have they left out of their accounts of Krasner’s 
artistic career? To answer the latter question, a comparison of the contents of Lee Krasner’s 
catalogue raisonné with the body of works exhibited and written about most is in order. 
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Chartres Cathedral: 
The Fallacy of Authentic Restoration

Wendy Serrano

Chartres Cathedral, one of the most celebrated examples of Gothic architecture, is renowned for its 
medieval stained glass windows, considered by many art historians as completely original and authentic. 
Although it is very rare for medieval stained glass to have survived the various wars, it is agreed that eighty 
percent of Chartres’s stained glass dates from the thirteenth century. But what about the remaining 
stained glass windows? This issue is especially important and timely because Chartres Cathedral has 
recently undergone extensive restoration during which the glass was cleaned and replaced, but also the 
walls repainted to the “original” pale ochre color. The restoration created an intense debate among 
medievalists. Some condemn the restoration for being historically irresponsible, while others, namely the 
French, embrace it for bringing back the glory of the thirteenth century. The fallacy in this restoration 
is the assumption that all the glass is authentic and should shine through an interior reflecting that 
period. Art historians have analyzed the narrative, structural systems, and geometric layout of stained 
glass but not the history of changes to the glass itself. By addressing the twenty percent of the glass that 
is non-medieval, I will demonstrate that the windows were a component of the building structure that 
had sustained and would continue to experience continuous changes and renovations. I will argue that 
the history of the stained glass and the building itself reveal a continuous narrative of restoration and 
preservation in Chartres Cathedral, whereas the present restoration only validates one historical period. Return back to the 
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The faculty takes an active role in advising students about their career options. There are many 
possible paths, and each requires a unique track of preparation. The faculty therefore provides the 
students with a menu of common career paths and suggests what they can do while obtaining their 
B.A. in Art History to prepare them and make them competitive. Below is a list of common career 
paths with a brief explanation of requirements and recommendations for pursuing them:

Careers in Art History
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Scholarship and university teaching 
in art history or visual studies 
Required credentials 

A Ph.D. in Art History or Visual Studies is required. Depending 
on the field of specialization, a Ph.D. in Classical Studies 
or Archaeology may be an appropriate alternative.

Recommended while an undergraduate at CPP 

Students may pursue minors offered at CPP that are compatible 
with their interests in graduate education. The History Minor, for 
example, is always complementary to art history. Alternatively, 
since a Ph.D. in Art History or Visual Studies will require an 
examination in graduate school in two foreign languages, one of 
which must be French or German, additional coursework or a 
minor in French may be desirable. (To give students a minimum of 
preparation, the B.A. in Art History already requires a year of French 
or German.) Students with an interest in the burgeoning field of 
digital humanities—which includes digital art history, a growing 
specialization within art history scholarship—may wish instead to 
pursue the minor in Digital Social Sciences, Humanities, and Arts.

Curatorship (for museums, galleries, 
or other institutions and events)
Required credentials

Typically, a master’s degree is required for museum 
curating. M.A. degrees in Art History, Museum 
Studies, or Curatorial Studies are relevant.

Recommended while an undergraduate at CPP

Pursue a museum or gallery internship while a senior.

The art history faculty regularly announces and encourages internship 
opportunities at local museums. But we offer academic credit for 
only one, a Gallery Assistant Internship supervised by the Curator 
of the university’s Kellogg Art Gallery and Huntley Art Gallery.

For the Gallery Assistant Internship at the Kellogg and Huntley 
galleries, students assist in the research of artists and artworks, art-
collection inventory, production of exhibition checklists, art labeling 
and captioning, cataloguing, archiving and documenting collections, 
and maintenance of data. The position is ideal for students interested 
in learning art collections management and other related museum and 
gallery skills. Required duties also include gallery attendance (greeting 
patrons, attendance-taking, distributing visitor surveys, providing 
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security for artworks), general gallery maintenance (painting, cleaning, 
etc.), assisting with installation and de-installation of artworks (help 
with moving walls, art handling, hanging and presenting artwork, 
unpacking and packing of artworks, lighting of artworks), assisting 
with receptions and events, promotion through social media, and some 
administrative and clerical duties. Majors in art history may be given 
specialized projects to build further professional skills and expertise.

Collections management (for museums 
or other collecting or exhibiting 
institutions of art) or librarianship
Required credentials

Collections managers typically work in museums, but may work 
in any institution that requires taking care and managing a 
collection of objects. Librarianship is vast. There are librarians 
in corporate, public, academic, museum, and government 
institutions. For collections management, it is common to have 
an M.A. in Collections Management or a master’s degree in 
Library and Information Science (MLIS). Those wishing to 
pursue Art Librarianship should additionally pursue an M.A. 
in Art History. Some graduate programs, such as the Pratt 
Institute in New York City, ready students for both degrees.

Recommended while an undergraduate at CPP

Students who want to do collections management for museums or 
other exhibiting art institutions should consider a museum internship 
while a senior. Those who think they might want to work in libraries 
should consider interning as a page in a library. They may need 
to take a college-level course in statistics that includes descriptive 
and inferential statistics and pass it with at least a C. Admission 
to the MLIS at UCLA, for example, requires such a course.

Museum education (for museums or 
other exhibiting institutions of art)
Required credentials

An M.A. in Museum Education or Museum Studies is typical. 

Recommended while an undergraduate at CPP

Consider pursuing a museum internship while a senior.

Arts administration (for profit or 
non-profit institutions) or careers 
in art business (in auction houses, 
galleries, or art specializations 
in the financial sector)
Required credentials

An M.A. in Arts Administration or Arts Management or Art 
Business (depending on area of interest) is desirable. The Sotheby’s 
Institute of Art at Claremont Graduate University, for example, 
offers an M.A. in Art Business and an M.A. in Arts Management.

Recommended while an undergraduate at CPP

Consider a minor in Finance, Marketing Management, 
Business Law, or General Management.
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Art Conservation
Required credentials

An M.A. in Art Conservation or Technical Art History is required.

Recommended while an undergraduate at CPP

Graduate programs in this area may require a record of specific 
courses taken and/or work experience. For an example, 
see the UCLA Cotsen Institute of Archaeology’s UCLA/
Getty M.A. in the Conservation of Archaeological and 
Ethnographic Materials http://conservation.ucla.edu/. 

The site lists the following as requirements for admission 
into the program, in addition to a B.A. in one of the 
acceptable areas (which includes art history):

Education: A minimum of one academic year (2 semesters or 
3 quarters) of study is required in each of the following areas: 
Archaeology, Cultural Anthropology, or Ethnography; Art 
History (studies in archaeological or ethnographic materials 
and/or traditions preferred); General Chemistry (with lab); 
Organic Chemistry (with lab). One other Science (i.e., Physical 
Chemistry, Biology, Geology, Physics, etc.) is preferred, 
but is not essential to be considered for admission.

Experience: Between 200–400 hours (the equivalent of 5 to 
10 weeks of full-time work) of documented practical experience 
in conservation. Appropriate experience (volunteer, paid, or a 
combination) includes fieldwork, laboratory experience, exhibit 
preparation, or similar responsibilities performed under the 
supervision of a professional conservator. A letter of recommendation 
is required from at least one conservation supervisor.

Art Law
Required credentials

Acquire a J.D. (Juris Doctor degree) specializing in 
intellectual-property law or, as offered by Duke University, 
a J.D./M.A. in Law and the History of Art.

Recommended while an undergraduate at CPP

Choose a Political Science Minor, and, from the elective 
courses, select those pertaining to law. Take the LSAT 
exam (required for application to law schools).

Art editing and publishing
Required credentials

With a B.A. in Art History, a student will have a good foundation 
in the subject area, but will need further development of skills 
in writing and editing, journalism, and publishing. This can 
be accomplished in many ways, including work experience 
and education credentials. An M.A. in English, Journalism, 
or Arts Journalism is a fine option for the latter.

Recommended while an undergraduate at CPP

Consider pursuing an English minor, a Journalism minor, 
or a double major in English or in Communications.



News 
Graduating senior Caitlyn Cobb has made two study 
abroad trips across Europe through the American 
Institute of Foreign Study, where she also holds an 
internship, and will be undertaking a third course this 
summer, called Museums and Galleries of London. 
Two more graduating seniors, Jesus Corona De 
Niz and Wendy Serrano have enrolled in the AIFS 
multi-country course, Art and Architecture of Europe. 
Another graduating senior, Raynell MacDonald, 
is finishing an internship in the department of 
Registration at the Museum of Contemporary Art 
in Los Angeles. MacDonald previously was a Gallery 
Assistant at the dA Center for the Arts in Pomona 
and an intern at the Kellogg and Huntley University 
Art Galleries at Cal Poly Pomona, after which 
she was promoted to Collection Management and 
Gallery Assistant. This position is currently held by 
Jesus Corona De Niz, who was previously selected 
to be the Kellogg and Huntley Galleries intern.

GRADUATING SENIORS
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ALUMNI

Lauren Livas (2016): Livas is pursuing a career 
in collections management for museums. While a 
senior at Cal Poly Pomona, she held two museum 
internships that inspired this goal. One was in the 
administrative offices at the Corita Art Center in Los 
Angeles; the other, at the Museum of Latin American 
Art in Long Beach. Currently, she works as a Visitor 
Services Associate at The Broad Art Museum in Los 
Angeles. There, she not only to protects the artwork 
on view but also discusses the exhibitions with 
visitors. The position has allowed Livas to continue 
her education in contemporary art while sharing her 
knowledge about the artworks, artists, and the Broad 
collection. At the same time, Livas has been applying 
to graduate programs in Library Science—a common 
gateway to careers in collections management. 

Michelle Pederson-Tomes (2008): Pederson-
Tomes has been highly active in diverse aspects of arts 
programming for cultural institutions throughout 
the Inland Empire. In roles as wide ranging as 
exhibition and event organizer, planning-committee 
member, lecturer, docent, art installer, facilitator 
of school tours, and marketing assistant, she has 
worked for institutions that are the lifeblood of the 
local community. For the Strawberry Festival at Cal 
Poly Pomona AGRIscapes in 2016, she coordinated 
an art show with students from Cal Poly Pomona. 

Highlights of her institutional affiliations from 2008 
through 2016 include the Millard Sheets Art Center, 
the Art Reach Program at Fairplex, SOHO Gallery 
in Montclair, Studio C in Claremont, dA Gallery in 
Pomona, the Ontario Museum of History and Art & 
Chaffey Community Museum of Art, the Pomona 
Library, and, of course, Cal Poly Pomona AGRIscapes. 

Jessea Young (2013): Young has applied her B.A. 
in Art History to a career in museum and archive 
management. In May 2016, she completed her M.S. 
in Library and Information Science at Simmons 
College in Boston, where she specialized in digital 
collections. She has presented her thesis, “Challenging 
the Model Minority Stereotype with Tattoos and 
Oral Histories,” at the National Diversity in Libraries 
Conference at UCLA, the Oral History Association 
Annual Meeting. The thesis will be published as a 
chapter in a forthcoming volume of the Asian Pacific 
American Librarian Association. Young is presently 
the Digital Library Program Assistant at the Los 
Angeles-based Loyola Marymount University in the 
William H. Hannon Library. She assists in managing 
the institutional repository, Digital Commons, and 
the Loyola Marymount Digital Collections.
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