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We offer the only independent B.A. in Art 
History in the California State University system 
in Southern California. There are only two such 
degrees in the entire CSU. Most campuses instead 
offer the B.A. in Art with an option in Art History. 
This distinction gives our students due recognition 
for their expertise in the field when they apply for 
employment or to graduate programs.

Our majors study the production, reception, 
and experience of art, architecture, design, mass 
media, and other artifacts that manifest visually 
or tangibly. Art historians may study any period, 
region, or cultural tradition. Our courses span 
the globe and every age. We regularly offer 
courses in areas as diverse as “Contemporary 
Art,” “Medieval Art,” “Japanese Art,” and “Art 
and Architecture of India.” Through such courses, 
students become familiar with significant works 
and styles, differing ways of interpreting them, 
and an understanding of the social functions and 
impacts of visual and material culture. 

Students pursuing the B.A. in Art History 
must practice verbal and written communication 
as well as skills of interpretation, critical thinking, 
and research. These are foundations for various 
career paths. (A summary of common careers for 
those with a B.A. in Art History is included in this 

brochure.) To best prepare students for careers, 
our curriculum requires students to take elective 
courses to gain additional expertise or a minor 
most compatible with their goals. The faculty is 
dedicated to advising our students in this highly 
personal, yet consequential, process.

Art 
History 
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Dr. Alison Pearlman has a love of writing and a
penchant for interpreting trends in contemporary 
art, the marketing of culture, and food and 
restaurant design. What do trends say about the 
people who create them, those who buy into 
them, and the cultural conditions that foster the 
exchanges? Pearlman’s books Unpackaging Art 
of the 1980s, Smart Casual: The Transformation 
of Gourmet Restaurant Style in America, and 
May We Suggest: Restaurant Menus and the Art 
of Persuasion span those interests. Pearlman 
teaches courses in modern and contemporary art 
and design history as well as the senior seminar 
for art history majors. For Pearlman, there is a 
moment in the senior seminar when the beauty 
of the art history program culminates and comes 
into focus: the students present their independent 
research in a conference-style talk with visual aids, 
and their peers offer them valuable feedback in 
a constructive and caring spirit. It is immensely 
gratifying to see the students reach a level of 
cultural and historical awareness, critical thought, 
and professional generosity that will sustain them 
in any career path.

Dr. Karlyn Griffith investigates how layers of 
meaning are built within the visual world of the 
Middle Ages, especially in popular culture. This 
line of inquiry takes Griffith from illustrated 
manuscripts to the reuse of Roman materials 
in medieval and early modern objects and 
spaces. Her recent publications explore the art 
of the book and analyze illustrated manuscripts 
as art objects, rather than merely receptacles 
of information. Griffith’s research combines 
interdisciplinary approaches, such as from 
literature and archaeology, with traditional 
art historical practices of stylistic analysis and 
iconographical interpretation. These methods 
allow art to be viewed from the perspective of the 
cultures that made and used particular objects and 
monuments. They also form the framework of her 
courses. In class Griffith espouses the discipline 
of looking. This, combined with analyzing and 
articulating deductions, is the core of critical 
thinking. Students hone these skills in her Roman, 
Medieval, Renaissance, and Baroque art and 
architecture courses. Griffith also coaches students 
in another important and transferable skill: cogent, 
persuasive writing. Critical thinking and writing 
provide the foundation for success not just in 
college courses, but especially in navigating the 
inevitable twists in their future career paths.

Ph.D., Art History, University of Chicago, 1997

Faculty
Dr. Karlyn GriffithDr. Alison Pearlman
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This year’s annual Art History Guest Speaker was 
Dr. Deirdre Carter, instructor of Art History at 
Indiana University-Purdue University Indianapolis 
and specialist in the art of medieval England. Her 
talk entitled, “Relics of Identity: Illustrations of the 
Treasures of Medieval St. Albans Abbey,” examined 
depictions of monastic treasures—golden chalices, 
head-shaped reliquaries, ancient cameos, and 
bejeweled rings, among other items—in an unusual 
series of manuscript illuminations produced in 
England during the later Middle Ages. Carter 
argues that although the objects themselves no 
longer survive, their depiction in these illustrations 
facilitates the reconstruction of the now-lost and 
once-famous treasury of St. Albans, while giving 
insight about how material culture expressed and 
shaped medieval notions of identity and the past.

While visiting Cal Poly Pomona Dr. Carter also 
met with Art History students for an informal 
mentorship session about Art History careers 
over coffee and cookies. Dr. Carter shared her 
unique path to Art History and the various steps 
she took from her undergraduate coursework, to 
internships, to finally pursuing graduate degrees. 
She counseled students on how to prepare 
for graduate school and how to network in Art 
Historical fields. Students were able to seek fresh 
advice about their own career goals and plans for 
the future.

The final Art History Majors Meeting scheduled for 
2019-2020 continued as planned, and following the 
rest of planet earth, over zoom. These meetings 
occur throughout the year and are designed to 
address and promote career development for Art 
History majors. The zoom meeting allowed us, 
faculty and students, to explore what the future 
of Art History will be like post Covid-19 and how 
we can best prepare for success. We all agree 
that digital platforms will be a permanent fixture 
in art communities and museums. This focus on 
accessibility, online engagement, and developing 
digital skills finds a timely testing ground in the 
new Special Topics course: Digital Art History 
designed by Dr. Griffith. The course is aimed to 
introduce Art History majors to the myriad of 
opportunities presented by digital humanities and 
digital curation.

This year Cheyenne Gallegos revived the Art 
History Collective, which promotes and fosters 
the Art History community at Cal Poly Pomona. 
Gellegos hopes to grow the collective in order 
to connect students, who often transfer to Cal 
Poly Pomona their junior year, to our on-going 
arts community both on and off campus. To this 
end she is expanding the collective’s social media 
presence with posts that encourage people to 
engage with the art-related content.

Most recently Gallegos has been working to 
keep art and museums in the forefront of people’s 
attention during the COVID-19 crisis by posting 
artist highlights and art/art history documentaries 
that can be enjoyed from home. The Art History 
collective is picking up the challenge faced by 
museums across the county: how to find new 
ways to keep the public engaged and inspired 
by art remotely. As we face uncertain times, the 
important role of art and culture to encourage, 
guide, and reflect the totality of a society’s 
strengths and weaknesses is ever apparent—and 
needed. Gallegos is using this experience to build 
relevant skills for growing online communities for 
art and art historical content, which she hopes to 
segue into a career in museum education.

The Art History 
Collective and the 
Digital Future of 
Art and Museums

Relying on History and 
Innovation during the 
2020 Health Crisis 

C O L L E C T I V E

Program
News Cal Poly Pomona’s 

2020 Art History 
Guest Speaker

Fresh Advice on Art 
History Careers 

5
Check out the 
collective on Instagram 
@arthistorycollectivecpp



Nydia Yvette Yuriar taught Art Education at 
Cypress Elementary School for their inaugural 
year participating in the visual and performing 
arts program. She taught TK-5th grade and loves 
it. Yuriar uses famous artists and movements 
in various art projects to expose students to 
important Art Historical developments. Yuriar 
explains that her studies in Art History have 
helped her build a deeper understanding of 
cultural and social backgrounds of art 
movements, which she used to guide her 
students’ understanding of art. She enjoys being 
able to introduce different cultures and styles 
through the arts and in turn hopes this inspires 
young students to be open to new experiences. 
Prior to this position Yuriar taught art privately. 
Her plan is to pursue an MFA degree and and a 
subject credential in Art Education.

Double major in Journalism and Art History, 
Georgia Valdes was hired in fall of 2019 as a Gallery 
Assistant for the Kellogg and Huntley Art Galleries. 
In this position they helps to install and de-install 
the rotating exhibitions, monitors the gallery 
space during opening hours, and gains hands-on 
experience in collection management by helping 
with the dozen different collections of various 
media held by the galleries. Valdes has been 
tasked with creating a comprehensive platform 
where the provenance of each work of art can be 
tracked and stored. Using File Maker Pro Valdes is 
designing and building this platform—and learning 
by doing, which they especially enjoys. Researching 
the history of an art work builds investigative skills, 
which Valdes uses as a double major in Journalism. 
Speaking about the current health crisis, Valdes 
shares their amazement at their coworkers’ tenacity 
as they transition to remote gallery work. They 
observes that being able grow as a student of Art 
History through their Gallery Assistant position, 
especially in this rapidly changing world, is 
humbling.

Georgia Valdes
Olujinmi A. Adeleye
Title: “Plastic Art in the Plastic City: Critical Takes 
on Finish Fetish as a Product of Los Angeles”

Micah A. Aguila-Angala
Title: “A Renaissance Woman Portraitist’s Hidden 
Identity”

Robyn M. Bellina
Title: “A Note for the Ages: How J.M.W. Turner 
Found His Way into Your Wallet”

Linh T. Chu
Title: “Children on the Ara Pacis: How They 
Contribute to the Message of Princep Augustus”

Madeline E. Cordero
Title: “Whang-Od’s Batek: The Revival of 
Indigenous Philippine Tattoo Practices”

Jasmin M. Funaki
Title: “Erotic Portraiture: The Influence of 
Courtesans in Sixteenth-Century Venice”

Cheyenne R. Gallegos
Title: “Controversial Material: Evaluating Ethical 
Debates over Damien Hirst’s Animal Works”

Sandra G. Mendoza
Title: “Mexican Female Artists: Responding to 
Gender Violence in Ciudad Juarez”

Nicollette Navarrete
Title: “Challenging Preconceptions: Exhibitions of 
Native American Art in 1939 and 1941”

Korrine Terriquez
Title: “To Me You Are a Work of Art: How Chicanx 
Morrissey Fans Appropriate His Imagery on 
Instagram”

Student 
News

Senior 
Papers

Nydia Yvette Yuriar
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Smithsonian American Art  Museum
Last summer, Kevin Torres-Spicer (2018) interned 
in the Paintings Studio of the Lunder Conservation 
Center at the Smithsonian American Art Museum 
in Washington D.C. This internship was made 
available through a grant from the A.W. Mellon 
Foundation to the UCLA/Getty Diversity in 
Conservation Initiative. In this position, Torres 
participated in and observed the conservation of 
works by, among others, Henry Bernstein, George 
Catlin, David Hockney, and Edward Hopper. 
During this internship, Torres also performed 
condition reports, inpainting, light-spectrum 
analysis, photography, and canvas tear-repairs. 
Torres’s experience in conservation has provided 
him with an intimate understanding of objects and 
their materiality, matters he would like to research 
further in a graduate art history program.

Claremont Museum of  Art
In the summer of 2019, Abby Kolodge (2019) 
accomplished her “grand tour” of Europe, where 
she visited so many artworks she had previously 
encountered only in classroom-lecture slides 
or book reproductions. When she returned, 
she joined the Claremont Museum of Art as a 
Museum Associate. In this capacity, she works 
as an exhibition assistant, gaining experience in 
various facets of museum work by helping with 
loan contracts, wall didactics, and art handling. 
At the same time, Kolodge pursues her interest 
in teaching. She works as a paraeducator for the 
Pomona Unified School District, stationed at the 
Kellogg Polytechnic Elementary School. Kolodge 
says this work has affirmed her desire to teach and 
pursue graduate school in the future. 

Abby Kolodge 2019
Hunting ton Library
Currently a Membership and Visitor Services 
Representative for The Huntington Library, Art 
Museum, and Botanical Gardens, Brooke Thorne 
(2018) fulfills the role of ambassador for the 
institution. As such, she works on many fronts, 
including sales; ticketing; technology problem 
solving; and remaining aware of monthly events, 
high-level donors, current collections, and general 
information pertaining to The Huntington. The 
photo you see here represents a recent Facebook 
marketing campaign to advertise purchasing gift 
memberships at The Huntington. Prior to the 
temporary closure precipitated by the COVID-19 
virus, she had worked with crowds and high 
volumes of guests owing to the institution’s 
skyrocketing attendance. On a busy holiday 
weekend, she was checking in as many as 900 
members at one station. (The Huntington’s 
website suggests that this function will resume 
after the institution reopens to the public.) In 
addition to her work in Membership and Visitor 
Services, Thorne has been working as a temporary 
employee for The Huntington’s Advancement 
Department. There, she has been entrusted with 
her own data-entry project in collaboration with 
Membership staff.

Brooke Thorne 2018

Alumni
News

Kevin Torres-Spicer 2018
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NFL
Art History proved to be the perfect launchpad 
for freelance artist Kyle Smith (2018). Currently 
Smith is working for the NFL on fashion projects 
in addition to other clients that he works with as 
an author, photographer, and stylist. For the NFL 
Smith styles their on-air talent as well as guests 
who visit the NFL Network at their Culver City 
location. A new breakthrough project for Smith 
is developing a lifestyle, fashion, and art content 
outlet for the NFL as their Fashion Content 
Strategist, which should be released later this 
year. Smith notes that he relies on Art History and 
the skills he learned at Cal Poly Pomona when 
writing and crafting visual presentations, and 
especially in explaining fashion trends the same 
way one would explain trends in Art History. 
Smith also relies on Art History as a library of 
reference when producing and creative directing 
photo shoots and styling clients.

Smith recalls that when pitching his idea 
about exploring art and fashion with football he 
relied on the method used in his senior thesis 
on the popularity of Spongebob Squarepants in 
fashion after the Arab Spring, 

which used anecdotal evidence backed by 
statistics given by Google. Leading up to his 
work with the NFL Smith was the communications 
intern for the popular streetwear brand Amiri. 
He also held internships in the fashion industry, 
including with celebrity stylist Karla Welch 
and womenswear brand Co Collections, and 
independently styled editorial photoshoots with 
Billie Eilish for Notion magazine, Chloe x Halle for 
Garage magazine, and landed his first cover with 
All-In magazine. Smith says, “I never in a million 
years would imagine that I would be working 
in sports. But I also think it’s perfect timing 
because fashion and sports are colliding more 
than ever, so it’s been really cool using 
my art history degree to pioneer new NFL 
fashion initiatives.”

Kyle Smith 2018

11



Required Credentials
An M.A. in Art Conservation or Technical Art 
History is required.

Recommended while an Undergraduate at CPP
Graduate programs in this area may require a 
record of specific courses taken and/or work 
experience. For an example, see the UCLA Cotsen 
Institute of Archaeology’s UCLA/Getty M.A. in the 
Conservation of Archaeological and Ethnographic 
Materials http://conservation.ucla.edu/. The site 
lists the following as requirements for admission 
into the program, in addition to a B.A. in one of the 
acceptable areas (which includes art history): 

Education: A minimum of one academic year (2 
semesters or 3 quarters) of study is required in 
each of the following areas: Archaeology, Cultural 
Anthropology, or Ethnography; Art History (studies 
in archaeological or ethnographic materials and/
or traditions preferred); General Chemistry (with 
lab); Organic Chemistry (with lab). One other 
Science (i.e., Physical Chemistry, Biology, Geology, 
Physics, etc.) is preferred, but is not essential to be 
considered for admission.

Experience: Between 200–400 hours (the 
equivalent of 5 to 10 weeks of full-time work) of 
documented practical experience in conservation. 
Appropriate experience (volunteer, paid, or 
a combination) includes fieldwork, laboratory 
experience, exhibit preparation, or similar 
responsibilities performed under the supervision 
of a professional conservator. A letter of 
recommendation is required from at least one 
conservation supervisor.

Art Law
Required Credentials
Acquire a J.D. (Juris Doctor degree) specializing 
in intellectual-property law or, as offered by 
Duke University, a J.D./M.A. in Law and the 
History of Art.

Recommended while an Undergraduate at CPP
Choose a Political Science Minor, and, from the 
elective courses, select those pertaining to law. 
Take the LSAT exam (required for application to 
law schools).

The faculty takes an active role in advising 
students about their career options. There are 

many possible paths, and each requires a unique 
track of preparation. The faculty therefore 

provides the students with a menu of common 
career paths and suggests what they can do 

while obtaining their B.A. in Art History to 
prepare them and make them competitive. 

Here is a list of common career paths with 
a brief explanation of requirements and 

recommendations for pursuing them

Required Credentials
A Ph.D. in Art History or Visual Studies is required.
Depending on the field of specialization, a Ph.D. in
Classical Studies or Archaeology may be an 
appropriate alternative.

Recommended while an Undergraduate at CPP
Students may pursue minors offered at CPP that 
are compatible with their interests in graduate 
education. The History Minor, for example, is 
always complementary to art history. Alternatively, 
since a Ph.D. in Art History or Visual Studies 
will require an examination in graduate school 
in two foreign languages, French or German is 
recommended, additional coursework or a minor 
in French may be desirable. (To give students a 
minimum of preparation, the B.A. in Art History 
already requires a year of French or German.) 
Students with an interest in the burgeoning field 
of digital humanities—which includes digital art 
history, a growing specialization within art history 
scholarship—may wish instead to pursue the minor 
in Digital Social Sciences, Humanities, and Arts.

Required Credentials
An M.A. in Museum Education or Museum 
Studies is typical.

Recommended while an Undergraduate at CPP
Consider pursuing a museum internship while 
a senior.

Art Editing and Publishing
Required credentials
With a B.A. in Art History, a student will have 
a good foundation in the subject area, but will 
need further development of skills in writing 
and editing, journalism and publishing. This can 
be accomplished in many ways, including work 
experience and education credentials. An M.A. in 
English, Journalism, or Arts Journalism is a
fine option for the latter.

Recommended while an Undergraduate at CPP
Consider pursuing an English minor, a 
Journalism minor, or a double major in English 
or in Communications.

Required Credentials
Collections managers typically work in museums, 
but may work in any institution that requires 
taking care and managing a collection of 
objects. Librarianship is vast. There are librarians 
in corporate, public, academic, museum, 
and government institutions. For collections 
management, it is common to have an M.A. in 
Collections Management or a master’s degree 
in Library and Information Science (MLIS). Those 
wishing to pursue Art Librarianship should 
additionally pursue an M.A. in Art History. Some 
graduate programs, such as the Pratt Institute in 
New York City, ready students for both degrees.

Recommended while an Undergraduate at CPP
Students who want to do collections management 
for museums or other exhibiting art institutions 
should consider a museum internship while a 
senior. Those who think they might want to work 
in libraries should consider interning as a page in 
a library. They may need to take a college-level 
course in statistics that includes descriptive and 
inferential statistics and pass it with at least a C.
Admission to the MLIS at UCLA, for example, 
requires such a course.

Museum Education Collections Management
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Required Credentials
Typically, a master’s degree is required for 
museum curating. M.A. degrees in Art History, 
Museum Studies, or Curatorial Studies are 
relevant.

Recommended while an Undergraduate at CPP
Pursue a museum or gallery internship while a 
senior. The art history faculty regularly announces 
and encourages internship opportunities at local 
museums. But we offer academic credit for only 
one, a Gallery Assistant Internship supervised 
by the Curator of the university’s Kellogg Art 
Gallery and Huntley Art Gallery. For the Gallery 
Assistant Internship at the Kellogg and Huntley 
galleries, students assist in the research of 
artists and artworks, art-collection inventory, 
production of exhibition checklists, art labeling 
and captioning, cataloguing, archiving and 
documenting collections, and maintenance of 
data. The position is ideal for students interested 
in learning art collections management and other 
related museum and gallery skills. Required duties 
also include gallery attendance (greeting patrons, 
attendance-taking, distributing visitor surveys, 
providing security for artworks), general gallery 

maintenance (painting, cleaning, etc.), assisting 
with installation and de-installation of artworks 
(help with moving walls, art handling, hanging 
and presenting artwork, unpacking and packing 
of artworks, lighting of artworks), assisting with 
receptions and events, promotion through social 
media, and some administrative and clerical 
duties. Majors in art history may be given 
specialized projects to build further professional 
skills and expertise.

Art Administration
Required Credentials
An M.A. in Arts Administration or Arts 
Management or Art Business (depending on area 
of interest) is desirable. The
Sotheby’s Institute of Art at Claremont Graduate
University, for example, offers an M.A. in Art 
Business and an M.A. in Arts Management.

Recommended while an Undergraduate at CPP
Consider a minor in Finance, Marketing 
Management, Business Law, or
General Management.
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The newsletter was designed for CPP Art 
Department by CPP Art Department students Andy 
Corrales, Katie Tju, Quaince Nguyen, and Roahn 
Perez.
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